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11) Stabilization and Restoration of Folk Performing Art

Accessories - Wig -

1. Conditions of the disaster-damaged wigs

In stylistic terms, the initial form at the time of production
was substantially lost in the two salvaged wigs to be stabilized
and repaired in our project. The main reason for this is that the
wigs had been adjusted prior to each performance of Takata
Kabuki, and as a result, the exact initial design was lost. In
addition to these two salvaged wigs, other salvaged items were
in similar condition for the most part. Vinyl strings and straw
used for repair were observed within the wigs. This strongly
suggests that the loss of the initial form was due to the repairs
performed on them as they were being used. The basic design
of the wigs could be determined if the performance title and the
role for which the wigs were used could be identified. However,
such information has been lost (Figs. 1 and 2).

The strands of hair over the entirety of the wigs were coming
loose and they looked either damaged or worn out. It was
difficult enough to judge whether these conditions resulted
from tsunami damage or the initial design for performing a
particular kabuki role. However, the state of a wig (specifically,
a traditional Japanese female hairstyle wig) included in the
salvaged collection, which had been used for a bride’s role
was too undermined to be suitable for a bride’s costume item.
Thus, it is reasonable to assume that the damage on the bride’s
wig was caused by the tsunami. Accordingly, it can be argued
that the damage to other wigs was similarly caused by the
tsunami. However, there is no means by which to confirm this
assumption.

One of the examples of damage characteristic to tsunami
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damage is the corrosion of the ground metal part which is the
foundation that determines the size and the form of the wig.
Corrosion of metal parts is caused when the salvaged items
contain residual salt from the seawater. Luckily, the ground
metal parts of both wigs involved in our project were relatively
undamaged.

2. Treatment policy

The wigs had to be disassembled and washed since salt,
dirt, sand and bacteria brought by the tsunami had attached
to the hair. After the washing process, a decision had to be
made on whether to restore the hair to the initial, hairstyle at
the time of production or to the style of the time the wig was
salvaged. However, since the basic data for analogizing the
initial hairstyle was lost, it was difficult to restore the wig back
to its original state. In the case of the two salvaged wigs, the
only option available was to restore the conditions back to the
style at the time they had been salvaged. Given that the reasons
for the overall deteriorated state could not be identified with
certainty, it was decided that the most suitable repair work
would be to finish the wigs in a somewhat tattered state and that
the hairstyle should be left in a loose state.

After washing, the hair was combed with camellia oil using
a large brush before fixing the hair. Normally, camellia oil is
applied in an amount to achieve sufficient gloss. However, since
the goal of this repair work was to create a rather deteriorated
state, the oil was used in an amount that would create a toned-
down glossy appearance. The entire length of the string used
to bundle the hair, the motoi string, was adjusted to look worn
out by removing any trace of its freshness to make it blend in
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Fig. 1 Pre-repair condition Fig. 2 Post-repair condition

X4 MWICERZERAZT

Fig. 4 Weaving hair into a net
X3 &
Fig. 3 Washing

M5 %X Adie
Fig. 5 The ground metal foundation of a wig

X6 #EL\hE
Fig. 6 Stand used for setting
the hairstyle of a wig

X7 #ih
Fig. 7 Camellia oil

X8  #Eu
Fig. 8 Hair Maintenance
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with other parts. After performing the final step, the wigs were
placed on head-shaped wig stands, put into special wig boxes
and stored away.

3. Treatment

3-1 Washing and drying

Powdered laundry detergent was dissolved in hot water.
Then, the combed hair was placed in the solution and taken out
in its soaked state (Fig. 3). The hair should not be rubbed at this
point. A treatment using powdered detergent, which removes
oil efficiently, and hot water is effective since large amounts of
camellia oil and traditional hair oil are applied to the wigs. For
this treatment, the wigs were washed three times in soapy water.
The liquid changed into a reddish black color as it cleansed the
hair and at the same time, it emitted a strong putrid odor. The
hair was rinsed with tap water as the final washing step, and
then was hung to dry. Though the putrid odor remained for a
while even after the hair dried, eventually the odor disappeared.

3-2 Hair Treatment

A net was woven into the hair (Fig. 4) and the ground
metal part for fixing the net (Fig. 5) was left untouched. After
washing, the wig was affixed to a head-shaped wig stand
(Fig. 6), and the process to fix up the hair was started. Since
oil was removed from the washed and dried hair, the hair was
rough and hard to comb. For this reason, camellia oil was
applied thoroughly to the hair in most cases. However, for
this treatment process, the glossiness was adjusted by diluting
camellia oil with benzene to create a gloss level suitable for the
intended finished state (Fig. 7).

The hair was shaped while using traditional hair oil, a mix
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of wax and camellia oil as needed (Fig. 8), and a motoi string
stained with tea and other substances was used to fix the hair
(Fig. 9). The motoi string was similar to strings of mizuhiki
(paper string art). The motoi string used was made by twisting
paper into thin strings and then applying wax, glue or other
coating materials.

As described earlier, since the initial form of the wig at
the time of its production was unknown and there is no clear
information on the state in which the wig was prior to the
disaster, the hairstyle had to be fixed up with some ambiguity,
and in a looser state than that of a normal wig.

The following materials and tools were used for this
treatment: camellia oil, benzene for the diluted solution,
traditional hair oil (Fig. 10), the motoi string (Fig. 11), combs
(Figs. 12 and 13) and a heated hair crimper (Fig. 14) for
stretching the hair.

4. Challenges to future repair work

When fixing up a hairstyle for a wig, usually the hair is
pulled strongly. However, such strong force cannot be applied
to many of the salvaged materials due to be stabilized and
restored because of the deterioration of the net and the ground
metal part. If the wigs are to be repaired without replacing the
damaged net and ground metal part, the hair can be fixed up
only to a certain degree since the strength that can be applied to
it is limited. Thus, it is difficult to adjust the wigs to the proper
styles. For this reason, different measures must be tried to allow
the expected strength. One should either completely remove the
deteriorated nets and ground metal parts and replace them with
new ones, or retain the currently used nets and ground metal
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Furthermore, a clear guideline must be set up for the
treatment of vinyl parts and straw, which are usually not used
in traditional Japanese wigs. There is significance to keep them
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be to replace them with the original materials if the proper
BHEX - IHHEX - =HE #HXESHENHK7Z— R) information can be found about the wig’s initial form and
structure.
Conclusion

This was our first time to be involved with a wig repair
project for the purpose of restoring cultural assets. We deepened
our understanding of the significance of the wigs as cultural
properties. We consulted with the staff of the Tokyo National
Museum, the [IPMM and the RTCM regarding their treatment,
and were able to successfully complete the repair project. We
hope to continue to utilize the traditional hairstyling techniques
that we have learned for recovering salvaged cultural assets.

Note: This repair project was fully supported by NHK ART, Inc.
and was implemented as a recovery assistance activity .

Fumiya Shirata, Yasufumi Yamada and Kaname
Mimura (NHK ART, Inc.)

E9 #Eu 10 %ffi)mh H11 FTiE
Fig. 9 Hair Maintenance Fig. 10 Traditional hair oil Fig. 11 Motoi string

o
12 BEEICERT 4 K13 ZwHEIERT 51 K14 2FSEHBEDE
Fig. 12 Comb used on wigs for male roles Fig. 13 Comb used on wigs for female roles Fig. 14 Various types of hair crimpers
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